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THE PORTRAIT OF A YOUNG GIRL: A POMPEIAN 
WALL-PAINTING, NOW IN THE NAPLES MUSEUM. 
brilliance t 
Por ii, has often been called 
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aap enchanting portrait, preserved 


eruption which overwhelmed 
book, “Roman Painting reviewed y Mr. Frank 


recent 
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issue), Protessor Amedeo Maiuri refers 
young girl whose delicately moulded 
gens She has been caug! 


features 


belor to a patrician 
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paused to reflect before continuing wax t 
like a book which she holds in 


the oval of her face 
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century romantic portrait in th 
inspiration indeed, this of Sappho 
of fact, however, this T: rigirli 
is merely a well-bred young Pon 

frontispiece for Ovid's /eroides 
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THE STATELY HOMES OF FRANCE: COLOUR PHOTOGRAPHS 
OF THE HISTORIC CHATEAUX OF TOURAINE. 


Vr. Somerset de Chair, a keen amateur colour photographer, whose interest in domestu architecture in this country ts 
well known and who recently sold the sixteenth-century Cornish manor house, Treric to the National Trust, in sending 


of the principal French chateaux in Touraine, writes 


these autochrome-Lumiére colour-plates 


_ is no part of the world 
where so many beautiful 
houses are concentrated in such 


a small area as in the valley of 


the Loire, in Touraine This is 


because it was fashionable ir 
the heyday of the French Court 
for the great nobles to build 
their chateaux in that sun-baked 
part of France, near one or 
other of the Royal summer 
residences Nor can there be 
many river valleys so alive with 
history. There are chateaux, like 
Chambord, associated with 
Francis I., or, like Chenoncéaux, 
with Henri II, and his beautiful 
mistress, Diane de Poitiers, who 
used to bathe naked in the dawn 
under one of the arches upon 


which this graceful house spans 





the River Cher Chenonceaux 
eae A CHARMING FRAGMENT OF A FORTIFIED MANOR HOUSE BUILT 
A PROMINENT LANDMARK UP AND DOWN THE LOIRE VALLEY THE CHATEAU OF OLD ROSE-RED BRICK : THE CHATEAU OF LE MOULIN, WHICH 
OF SAUMUR, AN ANCIENT FORTRESS REBUILT DURING THE FIFTEENTH CENTURY AND PROBABLY DATES FROM THE END OF THE FIFTEENTH CENTURY 


USED AS A PRISCN DURING THE NAPOLEONIC WARS 


( 

has been claimed as the most beautiful house in Europe ; and who 
looking at the illustration which accompanies this text, will deny the 
claim Over 100,000 tourists visit it each summer, and among these 
have been a great many from Britain I have always been particularly 
interested in this house since I first saw it when I was studying French 
in Touraine at the age of seventeen The last time I saw it was two 
years ago, when I found the house was still furnished but not now lived 
in It is owned by M. Antoine Menier, whose brother Hubert live 
near by and very kindly acted a my host Their mother Mme 
Georges Menier, motored up from the Atlantic coast to meet me there 
and entertained me in the pleasantly-shaded home farm of the chateau 
where we tasted the latest vintage of Chenonceaux wine Mme. George 
had lived in the chateau during her husband's lifetime and had run 


it as a hospital in the First World War It seemed sad that neither 


he nor her sons lived in it now, for, as Hubert explained Ce nest 
pas é¢crasante it is not overwhelming, like some of the chateaux 

But he added France is passing through a difficult time 
Perhap when my on grow up The elderly régisseur 


M. Beaugeais, lives in the little house in the garden built by Catherine 
de Medici for the chancelier. and he told me that Mr. and Mrs. Attlee 
" 


had been among those who had visited the chateau in recent year 


In order to facilitate the approach of the then British Prime Ministet 





_— 
WHERE MOLIERE CREATED MONSIEUR DE POURCEAUGNA( AND “LE BOURGEOIS GENTILHOMME THE CHATEAU A ( 
OF CHAMBORD, AN ARCHITECTURAL CONCEIT IN THE GRAND MANNER BUILT FOR FRANCIS I. IN 1519 THE 


{ “a ‘4 
to the portals of the chateau 


iad suggested to him that 


h chauffeur should drive hi 
car down to the house instead 


of leaving it at the entrance 


gates * Von chauffeur ex 
claimed Mr. Attlee I oila 
mon chauffeur,’ and he pointed ' 


to Mrs. Attlee So it seemed 
that the famous family car 
which toured Britain in two 
elections also passed through 
Touraine Not all the English 
tourists who visit Touraine will 
be as well-versed in the history 
cf France as the former Prime 
Minister, but all can find pleasure 
n wandering about these incon 
parable houses The art ot 
colour photography ha 
developed considerably since 


I took these pictures on glas 





autochrome - Lumiére plates 
in 1929 But the chateaux 
BUILI 1OR GILLES DE BERTHELOT BETWEEN 1518 AND 1529 have not changed at all THE CLASSIC TYPE OF MEDIAZVAL FORTRESS WHICH DOMINATES ITS VILLAGE IN THE aan 
Contsmued above, rig’ art ey BELOW: THE CHATEAU DE LUYNES, REBUILT IN THE FIFTEENTH CENTURY IVE! 


THE CHATEAU OF AZAY-LE-RIDEAU 





ROMANTIC LINKS IN THE CHAIN OF HISTORY: FRENCH 
CHATEAUX AND THEIR LOVELY SETTINGS. 
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pleasant base fro 


where you are provided wit! 
admirable veals to fortify vou 
betore setting out o! some 


notoring expedition to Azay-le 
Rideau built tor Gilles de 
Berthelot Finance Minister t 
Francis I1., between 1518 and 
1529, and now owned, like the 
majority of the French chateaux 
by the Ministére des Beaux Arts 
which corresponds, in a country 
which has no private charitable 
body like the National Trust, to 
the Ministry of Works ; or to 
Chinon, where, in 1429, Joan of 
Arc first met the Dauphin and 
where John Lackland was 
married, which recapture 
for the visitor the days 
of the Angevin’ kings for 
Henry II. died here and lies with 


Eleanor near their famous son 








at Fontevrault or to retfresl 
BUILT BY JEAN DE BUEIL IN 1475, A MEMBER OF ONE OF THE PETITE FILLE, GRIND RENOM THE Ct OF CHINON, WHERE JOAN OF AR( 
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A GRACEFUL CHATEAU SPANNING THE RIVER CHER—THE SINGLE TOWER ON THE LEFT BEING ALI HAI 1\ 
THE FIFTEENTH-CENTURY BUILDING CHENONCEAUX, WHICH HENRI II. GAVE TO HI MISTRESS, DIANE DE PO 
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THE EARLIEST 
DIRECT ANCESTORS 
OF ANCIENT AND 

MODERN SCULPTURE: 


A UNIQUE DISCOVERY — THE 
7000- YEAR-OLD PLASTERED 
SKULL PORTRAITS OF 
NEOLITHIC JERICHO. 


a® reported in our issue of April 18, 
ve during the later stages of the second 
year's work at Jericho by the British School 
of Archzwology at Jerusalem and _ the 
American School of Oriental Studies at 
Jerusalem, under the direction of Miss 
Kathleen Kenyon, seven remarkable skulls 
were found at a level which is tentatively 
dated to about 5000 B.C These skulls, 
five of which we show on this page in 
colour, had plaster modelled on to the 
bone in vivid representation of the features 
Moreover, as Miss Kenyon writes in her 
OF THE SEVEN UNIQUE PLASTERED SKULLS FOUND AT JERICHO, ctsaatin THE FIRST OF THE SEVEN SKULLS TO BE FOUND: IT WAS 
THIS IS THE ONLY ONE IN WHICH INSET COWRIE SHELLS ARE USED INVESTIGATED ALMOST BY CHANCE JUST BEFORE THE SEASON'S 
TO REPRESENT THE EYES EXCAVATION CAME TO ITS CLOSE 


r 





* 
a. 


REMARKABLE OF THE MOULDED SKULLS AS IT WAS FOUND A THING OF BEAUTY AND ONE WHICH GIVES A MOST VIVID IMPRESSION OF THE MAN WHO 


THE MOST 
BE SEEN PARTS OF TWO OTHER SIMILAR SKULLS WITH MOULDED FEATURES OF PLASTER 


DIED SOME 7000 YEARS AGO TO LEFT AND RIGHT OF IT CAN 


Continued.) 
article elsewhere in this issue : ‘* The con- 
tours of the faces are delicately tounded, 
the features small and fine, with the detail 
of the nostrils, ears, eyelids and mouths 
faithfully executed Furthermore, as the 
photographs reveal, it seems quite clear 
that these are accurate portraits of the 
dead with marked individual character- 
istics ; and not in any way formal or 
stylised heads. As Miss Kenyon continues 

‘*The eyes are inset with shells, in one 
case cowries, the test with rounded shells, 
always in two segments, with a vertical 
slit to represent the pupils. One feels as 
one looks at them that one really is looking 
at the faces of men who died 7000 years 
ago These heads are the earliest known 
examples of naturalistic plastic repre 
sentation of the human features which can 
be claimed as the direct ancestors of 
modern art. The great art of the Palxo- 
lithic period has no direct descendant 
But from the art of Neolithic Jericho the 
tradition descends through ancient Sumer 
and Egypt to the ar 


Europe The skill of 


t of the Greeks and 
thence to modern 
the artist we can see for ourselves, but at 
the motive we can only guess The 
skulls were found in a sill below a floor 
belonging to a pre-pottery period —a curious 
reflection on the seniority of an advanced 
art form over an elementary utilitarian 
technique 


THE TOPS OF THE SKULLS ARE NOT COVERED WITH PLASTER, BUT TRACES OF PINKISH PAINT SURVIVE FAIRLY WELL ON THIS SKULI 
THIS ONE CARRIES TRANSVERSE BANDS OF BLACKISH PAINT, PERHAPS AND IT IS CLEAR FROM THIS AND OTHER EVIDENCE THAT THE 
REPRESENTING A HEAD-DRESS PLASTER FEATURES WERE ENHANCED WITH PAINT 





